2016 Exam
Section I – Part A

1. Scale pattern

2. Triad quality and position
· open position

3. 7th chord

4. 3-beat melodic pattern

5. Harmonic interval
· reading in alto clef

6. 2-measure melody ID

7. 4-measure melody ID 
· simple time

8. 2-measure melody ID
· compound time

9. 12-measure example
· error detection in four measures

Excerpt examples:

13. ID of opening melodic motive

14. Opening melody played by which instruments

15. What harmony does first section end
· tonic
· subdominant
· dominant
· submediant

16. Compositional devices
· basso continuo
· walking bass
· alberti bass
· bass pedal point

17. Expressive techniques
· accelerando
· ritardando
· terrace dynamics
· staccato articulation

18. Harmonic progression

19. Meter type
· simple
· compound

20. Relationship between soprano and alto solo
· imitation
· canon at the octave
· augmentation
· inversion

21. Scale degrees melody was sung by

22. Cadence at the end of section

23. Qualities of triads at the end of phrases

24. Quality of arpeggiated passage
· sequence
· dotted rhythm
· augmentation
· appoggiatura

25. Major/minor key relationship

26. Rhythm device of the melody

27. Texture

28. Cadence at the end of the section

29. Rhythm of opening vocal part

30. Phrase structure

31. Pitches played at the beginning of part 2

32. Role instruments provides
· chordal accompaniment for the voice
· independent countermelody to the voice
· heterophonic doubling of the voice
· imitative counterpoint to the voice

33. First 3 harmonic intervals played by the solo violin

34. Instrument playing melody

35. Harmonic structre

36. Harmonic progression

37. Orchestration of coda as opposed to main section

38. Texture

39. What tempo

40. Performance features

41. Scale degrees in melody

42. Meter change






Excerptexampls:
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